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Ihe oldest, Trifid, 15 a simple and starely
Lll'l.igu from 1660; the newest, H|||3_,h. [H
an ornate Regeney patternt from 170,
Some are classic styles featuring clam-
shell moafs, threaded borders, or feath-
ered edges, Others, such as Scroll, look
surprisingly modern,

“Feel this,” Munves says, handing me
a Kings fork. | cradle it in my palm, ad-
muring the delicate scrollwork curling
along its handle. The prongs are graceful-
ly proportioned, the finish full of luster.
But its the \'.'L*a].;hl that 1 notice Grst; it
feels substantial.
“Its heavy and well-balanced beciuse
it was hammered by hand,” Munves ex-
plains. “And also very strong. Silver 15 2
soft material, which is why machine-made
flatware gets dented and pockmarked so
casily. If you want to make the metal
harder, you need to compress it, and the
only way to do that s by pounding it,
Its very labor-intensive, but that’s what
makes our flacware last for generations
without looking battered.”

The finish on Fletcher Robinson silver

15 so durable that it gains a warm patina
with age—even if you like to run your

service through the dishwasher every
dav. (If vou do that wath machine-made
silverware, however, all of the banging
arowid will abrade and dull the finish
over time, As the surface wears down,
vour sterling will eventually start to look
more like pewter.)

“Oither companies pour money 1o
research and development,” Munves says.
“But we've alwavs known exactly what
we want to produce and how to do it
50 we "-F"L'”Li OuUr Imoney tr.1|.11|1lg VO
silversmiths instead. They apprentice with
us for five or six years, starting at about
ages sixteen,”

Fletcher Foobinson produces about
300D services a vear, A customized service
for 12 wall take three or four months to
make and costs between $10,000 and
$13,000, To connosseurs, though, find-
ing such old-world craftsmanship in the
2t century 1 Flrl.u:'ch‘h."Wv n.iv.«m| pro-
ple,” Munves savs proudly. “These pieces
have memory.” WENDY GOODMAN
Availatle exclusively ar James Robinson,

480 Park Avenne, New Yonk; 212-752-6166;
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THE WAY IT WAS=AND STILL IS Hand-hammering by craftsmen at the Fletcher workshop in Shef-

field, England (ca. 1970}, condenses the silver, making it heavier, more durable, and perfectly balanced.
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Fletcher Robinson will happily sug-
gest ways to alter a pattern to your
taste. You can customize anything
from the SIZE of the utensil (would
vou prefer a longer spoon, 8 more
delicate fork?) to the DETAILING
{do you want a different border or
a beveled edge?),

KMIFE HANDLES in particular
can be ordered in a wide variety of
shapes, such as the “pistol,” which
curls to the side at the bottom like
the profile of a gun, or the “cannon,”
which is completely round, much like
a cannon muzzle,

Some customers request special
SERVING PIECES such as slotted
vegetable spoons or unusual utensils
such as ice cream forks, marrow
scoops, or honey dippers.

If your grandmother’s silver ser-
vice is missing a piece or two, Fletch-
er Robinson can create REPLACE-
MENTS, as long as the pattern is
fairly plain.

“People often insist that other
companies make their silver flatware
by hand, tog,” says Munves. "Sao | al-
ways give them the same simple
test: Just tell the firm in question
that you like one of their silver pat-
terns, but want three prongs on the
fork instead of four. See what they
say. If the flatware is really hand-
made, it should be no problem to
customize it."



